A NEW ART MOVEMENT
CREATED BY:

DEBORAH
LEE GALESI

FROM FLORENCE TO MAUI

DEBORAH LEE GALES!, having lived various lives befween the Universe and Moher Eart, is
bom once 0 goin, in Pofersan, New Jersey, U.S.A. As o smol child, she discovered a great
love for oilpaining, ond was encouraged by her teacher fo follow this srang possion. Eleanor
Egg wos her first piivte ort instructor. After some years, Deboroh graduated from the
University of Colorodo with o Bachelor of Fine Ars in art and psychology. Then confinuing her
private lessons with Mossho Raymond Whyte ond Maestro Gene Scarpenton, fiom the “Art
Student’s League,” New York City, she wos able fo show her work in New York, Colorado,
 New Jersey and France. Het work i collected prvatey n the United Stoes, France, Jopan,
faly ond Mexico.
Deboroh fouglt for some years n the U.S.A. and after Meastro Gene Scampentoni' death,
she avelled ol over Eutope in search of o new Maestr. She found hrsel i Florenc, ol,
~and os she confinued her aristic oth, Daboroh begon studying ot Vila Schifanio, bt not
to her satisfacton. Therafore, she happily found hersalf as on apprentice with ben Long, o
student of Annigoni specilizing in portois. Today, Deborch shows us vorious styles in her

work: Conceptuol, Impressionsm, Symbolism, Nof, Fontofique, New Realsm, and/or ~ Leop

Sureolism depending on he sprual moments. Thus, hr painings are bosed on the vibre:
fons eceived from ploces o fefimes, ot from space without ime. I realf, since chdhoo,

 Deborah hos always been attracted to Florence by the magical energy of the Renoissance,

which olowe he o know he inner sef moreflly. Dsborah' pinings tonsmit mony mes-
sages for humanty, s thot humasity may remember the rue fundamental volues of ove,

life and nature. Her art capfures the invisible world and metomorphosis, essentiol and impor-
tont. These ore the keys fo believing in our dreams.

Deborah's aspirations ond dreams hove always been fo live in o New Rencissance

(Rebirth) with bolonce. She decided fo coll the “Avonti! Sempre Avantil” She lounched an

Intemationel vl in which we con ge o creative vrte of enegy flowing for working

fogether ond for apart in homony, love, brotherhood and ssterhod.

- The fist, Deboroh e Goles, now resides in the sofe of Howai on the Island of Maui,
- hiter getting morred und spending severol years remodeling her home, the fine orfistis ready
10 shue et work it h o county, he Unied Sttes o Aneic

o very successful show in-
;8 . imoe especially emblemafic of Golesis spiritu! path is the oil on canvas she calls “Infinite Dance
-~ of Bliss,” in which o figure tht appears to be o symbolic seffportrait floats above a volcanic land-
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LADY IN WAITING
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ion of Montsrat Galley (which il icuce er work in s yew+ound slon on moving fofs
new space in Chelsea), was o large ofl on convos called “Look Inside,” which took its inspirafion
from the biblical Psclm 23: *You prepare: o toble before me in the: presence of my enemies.”

The painting presented o kind of freeform contemporary versian of The Lost Supper, populat:
ed by on edlectic cost of characters, some in fill colos, others in grisaille; representing several
nafionalifies. They were gothered around u circulor fable split down the middle, os # by on earth-
quake, ifs pyramidal opening revealing o rainbow-+ibrant reakm of casmic phenomena, mountain
ranges,m waterfalls, winding rivers ond verdant folioge. Within this vast visionary londscape,
wihich could represent an earthly Parodise,  woman in notive dress bathed an infant in shollow
wiater, while white swons glided olong, porpoises left through the air in formafion, and @ lumi-
nous angel waded nearby. For ol its mulfilayered imagistic complexity, as the title “Look Inside”
suggests, the message of the poinfing seemed profoundly simple: Look pust the conference
fubles where bargains are struck befwesn govermment leaders and polificons negofiating the fofe
of humanity fo ane’s own inne being, where the real tuth of existence lies within easy reach.

One of the things that mokes Galesi's work do fascinating is her wilingness fo fake risks that
would dount o less intrepid painter, os seen in onother lorge convos colled “Infinite Quanium
: Infine: Possibilites,” which has become on emblematic work of her career, having been
repeatedly reproduced in the Villoge Voice and other publicafions. In this composition o prehis-
toric hunter and onother figure who appears fo be @ medieval knight brondishing a long sword
tide: the bock of o fire-breathing dinosaur, while o huge wave of woter whooshes up behind the
huge areqture ke o jetrai, o white dolphin discemible within ifs white foom. And for be if for
Glesi to stop there: the figure of o shoman sitting in the lofus position halding a ceremonial stoff
and o sort of sporkler god with luminous, wiggling roys emonafing from his entire body can be
seen levitating in the deep, noctumol darkness surrounding the min figures!

In this lorge o, oo, the ortist oppears fo be paying fbute fo indigenous inspirafions ond

Rendsonce mastrs who wee her eorlest nspicion, n orter fo moke everyimoge hotshe |

paints o pofpoble representation of her inner quolity,

This o complex undertoking indeed, since Gales's inner reality is fed by o vorety of esoferic
sources, which include her foscination with everything from Native American Culture o the ort of
the Etruscans and the ancient Eqyptians, s well os the New Age theories of Deepak Chopra,
omong any number of ofher passing interests which invoriably find their way to her pictures. An

scop in o stotosphere where smaller beings of pure light seem fo surf on streams of purplish
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INFINITE DANCE OF BLISS

illumination emanating from the sfars. Here, on o canvas whase perfectly symmenicol square for-
mat enhances the composifion’s sense of infinite spoce, is o vision of franscendence fo rval those
of no less delightfull duﬂummﬁ" than the great Williom Bloke! w‘mﬁﬁ
seem on enterprise i o contemporary painfer, Golesi possesses

nicol skill and the spisifual convicion to make the painfing succeed.

Even more storfling in conceptual terms, yet just s successful in its own manner i the lorge
il called "Swept Awoy by the Dolphin Vortex,” in which a dolphin with the body of o woman
rises like o Botticelli Venus out of the sea, set against o watery swirl that gives Galesi the oppor
fuity 1o flaunt hr ituoso pantery skl n one of her boldest, most dazzingly Exressionisi
compositions fo date.

Deborah Les Galesi hos alreody omassed an impressive exhibition history oround the country
and in various places abrood: France, Japan, Ausfralia and particulody Holy, where she is espe-
cially esteemed. She has olso exhibited in New Yark ity in the past. However, fhe sheer range
ond scope of her most recent solo show at Montserrat Gallery (which indluded many more paint-
ings thon thase desaribed here, among them smaller works such s the pensive nude “Solitude,”
presenting o more infimate side of her folent) seemed to make is o kindmark in her coreer.
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